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guess that the interlude was rapidly becoming heroic when the popu-
larity of U Awbatha's works showed it the way to better things.

The return of the interlude to the fold of the Jatdka did in no
way make the drama suffer. The range was not narrowed, because
the Birth Stories were numerous and they were concerned with ail
classes of society and all classes of events. The Jatdka was a develop-
ed art. Some of the stories existed in India long before the time
of the Buddha and therefore they were artistically finished through
retelling by generation after generation. In short, the Jataka was an
artistic and finished short story. It was religious and it concerned
itself with a moral, but the moral suggested itself and was not
pointed out; the artistic qualities of the Jataka did not suffer because
it was never pointedly didactic. Moreover, a Jataka contained always
some interpretation of life, a view of life from a different standpoint.
Therefore the interlude gained by returning to the Birth Stories for
its themes.1

2.  THE LIFE OF U KYIN U

The existing accounts regarding the life of U Kyin U are very
meagre. Even those were obtained only through painstaking research
by the learned editors of the Burma Research Society's editions of his
two plays, Parpahein and Dayuoagonban.

U Kyin U lived during the reigns of Bagyidaw (1819-37) Tharra-
waddy (1837-46) and Pagan (1846-53). The exact dates of his life
and writings are not known. He was a native of the little town of
Sinbaungwe, but he migrated to the capital where he wrote his works,
returning to his native town when he had retired from active literary
and dramatic life. He was learned and knew Pali, Burmese literature,
Burmese history and probably Siamese; at least he knew the Siamese
court drama well. He probably first won fame as a writer of songs and
speeches for characters on the stage, and in later life a collection of
these was published. After he had thus won fame, he probably either
set up a troupe of actors of his own or was engaged by such a troupe
as its official dramatist; in any case, he was connected with the acting
profession and the stage, and he wrote his plays in outline only, many
scenes being left to be filled in later when the plays were being pre-
sented, very probably under his direction; his plays were merely stage
copies and were not intended to be read. He won fame as dramatist

1 For this section, I am greatly indebted to my sister's M.A. thesis at
Rangoon University, entitled The Jatakas in Burma.